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Lee and Spike

I met Lee Schneiderman and his dog Spike 
while walking near SW 11th and Washington. 
Spike is a service dog, so he didn’t fit the 
paradigm of this project. However Lee and I 
became acquaintances and met a few times. 
Lee’s thoughts are included to show another 
perspective.

Can you tell me about the job you did at the 
Portland Art Museum that brought you to 
this city?

In 1993 I was hired by Ryerson flooring. The 
job was downstairs in the Gordon Gilkey 
[Center for Graphic Arts]. It was just a regular 
parquet hardwood floor. It came out nice, and 
it’s still here today. So this is where I started 

my legacy in Portland, and where 
I might be ending my legacy in 
Portland– with this guy [Spike] on 
the other side.

What is the difference between a 
working dog and a regular dog?

They are more controllable. They 
know that their job is more than 
just being a pet. A companion 
pet and a service animal, they 
are two different worlds. Service 
dogs know they are performing 
a service and that’s how they 
get satisfaction. When you’re a 
companion you just have to be 
around, and be nice. 

How did you come to own Spike?

In 2006 I went to Gresham Linex to get a 
bed liner for my truck. His mother Jade was 
4-weeks old at the time. She came up to me 
while I was waiting and wanted me to take 
her home. I had no intentions whatsoever of 
getting a dog, but I told Robin, the breeder of 
the dogs, that I was taking the dog home. She 
said she was too young. I said, “I don’t give a 
damn whether it’s too young or not, this dog 
wants me”. Finally we agreed, I wouldn’t buy 
the dog and I’d wait until she gave birth to a 
male. Fourteen months later I get the phone 
call to come get Spike. He was born with two 
brown eyes. Now his blue eye goes between 
blue and white on a daily basis.
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Best Friends
by Dillon de Give

On March 13th and May 8th, 2013 the Portland Art Museum opened its doors to 
several members of the canine family. Why and how were dogs allowed to enter 
into the museum? In this document I hope to explain a little more about the 
project.

In accordance with Oregon State Law, service dogs cannot be denied entrance 
to the museum. However, the rules of the museum specify that non-working 
dogs (pets) are not allowed. Common dogs are prone to behavior that does 
not mesh with the code of conduct. They don’t use a toilet. They don’t pay 
attention the types of boundaries we erect around valuable objects. They 
have a wild streak. And they don’t have a sense of aesthetic appreciation. 
Or do they?

4-6 Dogs Allowed in the Museum is an artwork that considered 
a triangular relationship between people, animals, and fine 
art. The project began with a simple, but seemingly impossible 
proposal: what if the museum opened its doors to non-working 
dogs, our species’ “best friends”. This project was as much about 
a negotiation with the institution as it was about our quotidian 
relationships to animals and to art. The other titles that were 
considered in the months of discussion included:

• Dogs Allowed in the Museum 

• A Dog Allowed in the Museum

• No Dogs Allowed in the Museum 

• 4-6 Dogs Allowed in the Museum

But why should anyone want to bring a dog into the museum? I believe that 
seriously pondering this question means examining our contemporary attitudes 
towards living things, as well as our contemporary attitudes about the function 
of a museum. It asks what roles all of these players play in helping us 
recognize ourselves, and each other, as human.

Interview with 
dog trainer 
Brae Raphael 
of Wonder 
Puppy

As a trainer, how do you approach a new environment 
with a dog owner, and a dog?
I always like to take it slow. I want to watch the dog’s body 
language and see how they are feeling. By learning dog 
behavior you really get a sense of what the dog is going 
through. You never know what a dog is thinking, but you 
definitely get a sense how they’re feeling. Do we want to 
move forward or do we want to step back? It’s like a dance.

Dogs have ways that they communicate with each 
other, and with people. Can you say anything about  
a dog’s relationship with an inanimate object,  
an artwork?
There is so much more to dogs than we really know, 
and we are still learning so much. Dogs do understand 
emotion. Dogs do read people differently than any other 
species. Dogs are keen to watching and observing the 
environment. That’s what they are bred to do.  The only 
way we really understand what the dog is interpreting, 
is through that bond with the human. They pick up their 
quirks; they pick up their personality. They know how 
they react to different things. They see things we don’t 
see, they smell things that we don’t smell and they are 
communicating with us all the time. What is the dog 
seeing? What are they saying? What is the owner’s 
interpretation of that?

You mentioned that you studied photography and 
theater. Do you see any similarities between working 
with dogs and working in those mediums?
Yes! Photography really teaches to you open up and 
observe. It was always for me, really looking at the whole 
frame. When I come to client, its looking at the whole dog. 
I try to see things that most humans don’t see with that 
camera eye– where the light is hitting it just right, where 
the shadows are playing, what’s lurking, Theater really 
teaches you patience. You really have to listen. You have 
to engage with that other person. Its not about “what’s 
my next line”, its about listening, focusing and being in the 
moment on stage. Having both the camera and theater has 
really helped me just settle and watch, and see what this 
dog has to say.

4-6 Dogs Allowed in the Museum method: 
1. Artist approaches 4-6 owners with calm dogs on the street, or in parks. 
Owners are invited to come to the museum for a group workshop (no dogs). 

2. Each owner selects a work of art from the collection that they believe their dog might 
appreciate. 

3. At a later date, the dog is given a 20-minute appointment to actually visit the work of 
art. Dogs are accompanied by their owners, representatives from the museum (Education, 
Collections, and Security departments), a trainer, the artist and a documentarian. 

4. Owners and institution are thanked. Dog is given a personal moment with the work of art. 

5. All exit the institution.


